00;00;00;23 - 00;00;29;11 

[speaker 1: Zach Schrag] 

Interesting. Yeah. Okay. This is actually quite helpful. So I'm just trying to understand why 
there is this huge gap. And I think part of it was attitudes towards engineering, part of it not, 
Weese wasn't particularly acquainted with Washington either. He was just flying in for the 
meetings is my impression. So now there might have been well, anyway, they all thought of 
Washington. 


00;00;29;13 - 00;00;37;25 

[speaker 1: Zach Schrag] 

None of them were really in tune with the residential city of Washington, as my sense, maybe 
Weese most of all having worked in the arena stage. 


00;00;38;00 - 00;00;43;26 

[speaker 2: Charles Atherton] 

I don't think they concern themselves I think they thought of the city as the Capital, the United 
States. 


00;00;43;28 - 00;01;09;27 

[speaker 1: Zach Schrag] 

But of course, when they were looking at the Connecticut Avenue stations, you're talking 
beyond the L'Enfant plan and, well, anyway I can think about that. They were also concerned 
with Georgetown as well, I'm just interested there. There's this whole story about the missing 
Georgetown station. And one of the things I found is a proposal to do it elevated hit the 
Kennedy Center and then go up to Georgetown all above ground. 


00;01;09;27 - 00;01;13;07 
[speaker 1: Zach Schrag] 
And I can't imagine that the CFA would have allowed that. 


00;01;13;09 - 00;01;23;27 

[speaker 2: Charles Atherton] 

I didn't know that proposal, but it would have been so easy, on the other hand, to have a station 
on the Georgetown waterfront and so approximately where Washington Harbor is now. 


00;01;23;27 - 00;01;25;18 
[speaker 1: Zach Schrag] 
Yeah. 


00;01;25;20 - 00;01;29;20 
[speaker 2: Charles Atherton] 
You know, it's just that far away. It's out there in the middle of the river. 


00;01;29;22 - 00;01;39;17 

[speaker 1: Zach Schrag] 

Well, it would be very difficult to do it underground is what the engineers say. They would have 
had to have made this sharp left turn into the water. And it would not not have. 


00;01;39;17 - 00;01;40;08 
[speaker 2: Charles Atherton] 
Been it would have been pretty tricky. 


00;01;40;08 - 00;01;47;28 

[speaker 1: Zach Schrag] 

Yeah. And I just wonder about this aerial proposal. I can't imagine people allowing an aerial 
structure to go along the river. 


00;01;47;29 - 00;02;19;23 

[speaker 2: Charles Atherton] 

Isn't that interesting? Yeah. You know, I was living in Georgetown for a while, and I remember 
that there were people talking about the structures of the historic buildings. The foundations 
would be damaged by blasting and all that stuff. They obviously were not keen on having a 
metro, but now they're quite embarrassed about it and they constantly saying, well, we really 
we never said that in those days, but back then they didn't want to have 


00;02;19;23 - 00;02;30;10 

[speaker 1: Zach Schrag] 

My impression, well, what Alan says is that Grosvenor Chapman was sort of the leader of that 
opposition to a period of time. Do you have other names? I'm trying to track this down. 


00;02;30;10 - 00;02;47;09 

[speaker 2: Charles Atherton] 

I would not have thought that. Grosvenor is an interesting guy and in fact, that plaque there 
that's on that easel over there I designed. It's one of the, he's one of the men who did so much 
for Lafayette Square. 


00;02;47;11 - 00;02;55;04 

[speaker 1: Zach Schrag] 

Yeah. And he was very supportive of the subway in general. Oh, yeah. So I don't know if you 
have any idea of who might have opposed it 


00;02;55;06 - 00;03;01;17 

[speaker 2: Charles Atherton] 

[Stan's??] most recent rendition. I don't know if he has been keeping you up to date with his 
ideas spanning the subway. 


00;03;01;18 - 00;03;03;10 
[speaker 1: Zach Schrag] 
Oh, he sent me a map with the Beltway. 


00;03;03;17 - 00;03;13;17 

[speaker 2: Charles Atherton] 

But that it goes right up through Wisconsin Avenue. Yeah. I don't know about many people 
have caught that, but that's what I thought was the big end of our loop. 


00;03;13;19 - 00;03;14;12 


[speaker 1: Zach Schrag] 
Yeah, but there. 


00;03;14;12 - 00;03;15;28 
[speaker 2: Charles Atherton] 
Are a few little spokes that are coming off. 


00;03;15;28 - 00;03;36;23 

[speaker 1: Zach Schrag] 

that's the last chapter is everything that's on the drawing board now. The other interesting just 
aside and said at one point you were the person who brought up the fact that the metro station 
is a lot like the volume of Union Station and indeed you eventually get the vaulted ceilings with 
the coffers. And I was wondering if anyone else picked that up. 


00;03;36;25 - 00;03;48;06 

[speaker 1: Zach Schrag] 

Oh, this was a question I a friend asked me. Is there any relationship between, you know, 
Weese was a great admirer of Burnham. 


00;03;48;06 - 00;03;49;18 

[speaker 2: Charles Atherton] 

Of course, even though who knows it wouldn't have occurred to me. But as far as possible I 
suppose. 


00;03;49;20 - 00;03;56;24 
[speaker 1: Zach Schrag] 
And maybe just very indirectly, the idea of a train shed and so forth. 


00;03;56;27 - 00;04;01;16 
[speaker 1: Zach Schrag] 
Okay. Well, I think I've got most of my prepared questions answered. Is there anything. 


00;04;01;18 - 00;04;04;01 
[speaker 2: Charles Atherton] 
Was that in a in a public meeting where I made that remark. 


00;04;04;01 - 00;04;06;23 
[speaker 1: Zach Schrag] 
Yeah, I think so. I think I think you would have. 


00;04;06;23 - 00;04;09;07 
[speaker 2: Charles Atherton] 
To go back. 


00;04;09;09 - 00;04;22;03 
[speaker 1: Zach Schrag] 


I mean, it's really quite wonderful to have the verbatim transcripts because, you know, you 
really get it from the offhand comment that are much more revealing sometimes than an official 
summary. 


00;04;22;09 - 00;04;25;22 
[speaker 2: Charles Atherton] 
The hard thing about those transcripts is you don't have the visual aspect. 


00;04;25;24 - 00;04;26;22 
[speaker 1: Zach Schrag] 
Right. And you have to. 


00;04;26;22 - 00;04;31;09 

[speaker 2: Charles Atherton] 

But sometimes they here indicating, you know, their indicating and, you know, don't know 
what they're indicating. 


00;04;31;09 - 00;04;34;29 
[speaker 1: Zach Schrag] 
then you have to go back to the project files and try to work the the dates out. 


00;04;34;29 - 00;04;37;07 
[speaker 2: Charles Atherton] 
see you can piece .. 


00;04;37;07 - 00;04;42;08 

[speaker 1: Zach Schrag] 

I'm putting them all in a database. So that this was the November meeting, this was a January 
meeting or whatever. 


00;04;42;12 - 00;04;48;08 
[speaker 2: Charles Atherton] 
What was the data on the curiosity of the vaulted scheme? Well, but. 


00;04;48;11 - 00;05;12;15 

[speaker 1: Zach Schrag] 

The first idea and this is July 1966, this is when Weese had come back from a tour, and this was 
done in magic marker over the course of a weekend, '66, and this was after the tour And there 
was a first meeting, first meeting, I think, before the Commission. And I don't have a transcript 
of this. 


00;05;12;15 - 00;05;41;17 

[speaker 1: Zach Schrag] 

I'm not sure one was made was the NCTA came to the Commission in September '66 and said, 
We're thinking about building a subway. And these sketches were shown. And then later, at 
some point, I think Bunshaft never show us those sketches again. And Weese himself 
abandoned the vault concept when for the cut and covered stations, this is a cut and covered 


station when [unintelligible name] told him, look, you can build a nice truss with more space 
for 90% of the cost. 


00;05;41;19 - 00;06;02;23 

[speaker 1: Zach Schrag] 

And Weese said, Great, that's what I want and I'll make it consistent using granite edges and 
flashing lights and concrete construction and bronze pillars and fare gates and all these other 
things that you see today that are now the constant elements between below ground and above 
ground station. For him, that would have provided continuity between the rock and the cut and 
cover. 


00;06;02;26 - 00;06;19;19 

[speaker 2: Charles Atherton] 

Well, I'd love to go back and retrace those steps because it hard to see how they could have 
jumped from that idea into this presentation. Here were all these various schemes were 
[unintelligible cross talk]. 


00;06;19;21 - 00;06;36;24 

[speaker 1: Zach Schrag] 

Well I think you see I don't really understand one of the problems with architects, I must say, is 
I'll give you a book of drawings, but almost no text to explain what the drawings are about. So 
here you can see that in November '66, they proposed a vault, they proposed some struts, they 
proposed some flat walls. They had all these ideas. 


00;06;36;27 - 00;06;53;08 

[speaker 1: Zach Schrag] 

And I think that was just an idea to show here all the possibilities. Not that we're going to have 
one of each. We can you know, here are some families. Here's everything we've thought of. And 
I don't think there was ever an idea to have every station be different. I don't think anyone. 


00;06;53;08 - 00;07;02;12 

[speaker 2: Charles Atherton] 

I thought I heard Harry say that very distinctly, that he really that's what he loved about 
Montreal. So that when you got into Dupont Circle by, you know by golly, you were in Dupont 
Circle. 


00;07;02;12 - 00;07;07;00 
[speaker 1: Zach Schrag] 
Oh, no. I at least I've never seen you say that. His idea very clearly. 


00;07;08;08 - 00;07;30;16 

[speaker 1: Zach Schrag] 

Was that you were going to have and he said you're going to have two kinds of underground 
stations. You're going to have a family of rock stations and a family of cut and cover stations, 
and then variation for the transfers of and the exceptions and then a family. He actually 
thought, because then there would be open cut stations, aboveground stations in the median 
strip of I-66 and then aerial stations as at Rhode Island. 


00;07;30;19 - 00;07;52;17 

[speaker 1: Zach Schrag] 

So we're going to five [types?] of stations among the 86 actual ones. And then each one will 
vary if it's a side platform or if there are two entrances and so forth. And what the Commission 
said to him was one, and I'm not sure they ever grasped that they weren't really going from 2 to 
1. They were actually doing from 5 to 4 when you think about it. 


00;07;52;20 - 00;08;17;05 

[speaker 1: Zach Schrag] 

So that's my defense of Harry Weese, is that he was looking at it through the eyes of an 
engineer and cared more about cost and cared more about soil conditions. And I'm not saying 
that either of those you know, it's not my role as a historian to say this one was right, this one 
was wrong. It's my role to explain why, why it took a year to get this thing through the 
Commission and why Metro looks the way it does. 


00;08;17;05 - 00;08;43;10 

[speaker 1: Zach Schrag] 

I mean, that's my that's my job. Well, I can say whether it's right or wrong. That said, I, I think I 
need to make, you know, a certain defense of Harry Weese, given that it's very easy to say 
[unintelligible] after the vault. And that's why we have the vault. And I think there's and also 
the other fact is that Metro so beautiful it's it takes a certain mental leap to say that anything 
else could possibly have been better. 


00;08;43;10 - 00;08;45;20 
[speaker 1: Zach Schrag] 
I mean, it is magnificent. 


00;08;45;22 - 00;08;50;05 
[speaker 2: Charles Atherton] 
You know, I think nobody here wants a [military role out??] 


00;08;50;07 - 00;08;54;26 
[speaker 2: Charles Atherton] 
That whole waffle pan type thing. 


00;08;54;28 - 00;09;24;09 

[speaker 2: Charles Atherton] 

There's some beautiful subtleties. I mean, the fact that they get shallower or shallower as we 
come down to the spring of the arch and so forth, and then get more depth up into the crown of 
the arch, I mean, that's all Harry and his engineer and it's really lovely. Nobody suggested that 
at all evolved out of his sudden sort of deciding that he was going to take this scheme and really 
run with that stuff. 


00;09;24;11 - 00;09;32;12 

[speaker 2: Charles Atherton] 

So that's I wouldn't want to diminish everything towards Harry's creativity. And I forget who 
the engineer who did that was. 


00;09;32;12 - 00;09;42;24 

[speaker 1: Zach Schrag] 

Vernon [Gottschalk?] Well, then Bill Lamb did the lighting, yeah. Now some of the things have 
been, you know, modified obviously 


00;09;42;26 - 00;09;44;13 
[speaker 2: Charles Atherton] 
Oh yeah Cleveland Park is just a plain wall 


00;09;44;16 - 00;09;51;02 
[speaker 1: Zach Schrag] 
Right was that done for cost?. Yeah. 


[speaker 2: Charles Atherton] 
Yeah. 


[speaker 1: Zach Schrag] 
That's what I figured because Dupont Circle has the exact same constructions precast. 


00;09;51;02 - 00;09;58;18 
[speaker 2: Charles Atherton] 
Farragut North and South the first and they all have that sort of Metro Center look to them. 


00;09;58;20 - 00;10;22;08 

[speaker 1: Zach Schrag] 

Right, right, but those were poured in place, I mean that Dupont Circle, it was precast into a 
rock station and it still has the coffers. And then you go north of there and it's exactly the same 
construction, but the simplified design and Bunshaft said quite explicitly he didn't care what it 
costs, which is I think, quite telling, and maybe that was not the Commission's role. 


00;10;22;08 - 00;10;39;16 

[speaker 1: Zach Schrag] 

On the other hand, you wonder what does it mean that the Commission has this responsibility 
to approve designs and really is never going to look at the bill? I mean, it's almost like those 
fancy French restaurants where the woman's menu doesn't have any the prices next to the 
entrees. 


00;10;39;23 - 00;11;06;25 

[speaker 2: Charles Atherton] 

Well, I think you have to put it in the context that what we're doing here is is for the long haul. 
And it's not the things that after a 20 or 30 year financial cycle in terms of tear things down and 
start afresh and I know that feeling is very strong on the Mall that you agonize over these 
things to get them right because you don't know they're going to be there long after you're 
gone. 


00;11;06;27 - 00;11;21;07 
[speaker 2: Charles Atherton] 


I think that puts a different sort of context in it than doing something in a commercial building 
in a city or even a bridge or a road because they are torn down with great regularity, but not in 
this city. That's the difference 


00;11;21;09 - 00;11;43;26 

[speaker 1: Zach Schrag] 

That's actually very helpful to understand. I'm you know, while I'm sympathetic to Weese, I I 
obviously want to explain the Commission's institutional role. I mean, it was very clearly 
pressing for monumentality, which was, you know, I mean it's job, you read the statute and so 
when they say no exposed rock here, I mean, that's that's sort of the tradition of the 
Commission going back to Burnham. 


00;11;45;14 - 00;12;08;24 

[speaker 1: Zach Schrag] 

And they do care about the long term much more and Bunshaft says that. Look, 100 years from 
now, no one's going to remember what the stations cost. And yes, they care about dignity. On 
the other hand, they don't care about cost. They don't care too much about the residential city. I 
mean, that's not really their job. 


00;12;09;01 - 00;12;13;22 
[speaker 2: Charles Atherton] 
Well As I say, you know, what do you think, of cost, that one of the not too long 


00;12;13;22 - 00;12;18;21 
[speaker 2: Charles Atherton] 
ago, the Hirshhorn had to. 


00;12;18;24 - 00;12;44;18 

[speaker 2: Charles Atherton] 

Take up all of its concrete paving because it was leaking and stuff like that, and they were going 
to put back concrete on that big plaza. And we said, we think it's time to upgrade the interior. 
It's a very important part of the experience of visiting the Hirshhorn is that great sort of 
sculptural plaza. So we insisted on granite and just wrote the Secretary of the Smithsonian 
[unintelligible] 


00;12;44;20 - 00;13;13;05 

[speaker 2: Charles Atherton] 

Well, they finally came up with it and I think at the money and sure it was more expensive than 
everybody thinks well what a bless it, because now it's just absolutely beautiful and concrete 
would have looked great for maybe five years ahead, but all cracking up again, you know, as 
concrete does. So I think that everybody thinks here on this Commission that we're going to try 
and get the very best materials. 


00;13;13;07 - 00;13;20;12 

[speaker 2: Charles Atherton] 

You know, even if they cost more. But they've got to last and they've got a kind of some sense of 
permanence. 


00;13;20;14 - 00;13;48;05 

[speaker 1: Zach Schrag] 

And that that's the interesting thing about Metro is that only half of it, not even half. I mean, it's 
partially an architectural project, but it's also an engineering project and it goes before an 
architectural review board. And that, I think is a big part of the story, is that Metro is a hybrid, 
it's part architecture, it's part engineering. And and had it been all engineering, it would have 
looked like New York or Toronto, really. 


00;13;48;08 - 00;13;56;06 

[speaker 1: Zach Schrag] 

And had it been all architecture, it would have been a lot easier to get something everyone 
could agree on. And that's a big part of the story is how 


00;13;56;06 - 00;13;56;22 
[speaker 2: Charles Atherton] 
Marriage of the two. 


00;13;56;22 - 00;13;58;15 
[speaker 1: Zach Schrag] 
Yeah 


00;13;58;16 - 00;14;01;08 
[speaker 2: Charles Atherton] 
A little tradeoff, little balancing act there. 


00;14;01;11 - 00;14;14;14 

[speaker 1: Zach Schrag] 

And the Commission have any I mean, you said that the the highway projects did not ultimately 
get approval, Did the Commission have any other engineering projects that came before it. 


00;14;14;16 - 00;14;18;04 
[speaker 2: Charles Atherton] 
Engineering? I mean, other than the inner loop and I mean all the highway stuff. 


00;14;18;06 - 00;14;18;28 
[speaker 1: Zach Schrag] 
Yeah. 


00;14;19;00 - 00;14;24;04 
[speaker 2: Charles Atherton] 
but I don't know. 


00;14;24:07 - 00;14;34;25 

[speaker 2: Charles Atherton] 

| don't Know what you call the Kennedy Stadium, for example. I mean, those are the Three 
Sisters Bridge and so forth. Those were engineering projects. 


00;14;34;25 - 00;14;47;17 


[speaker 1: Zach Schrag] 
That's what I need to do is to go try to get some comparison, maybe look at the Three Sisters 
Bridge, see what kind of hard time it got. 


00;14;47;20 - 00;15;08;27 

[speaker 2: Charles Atherton] 

Well, it was an instance there. And again, it was Bunshaft who you know, he said, you've got to 
go out and got to get the best engineer in the world to do that. You know, we don't we know 
that's part of the system that we don't like. We're not approving it. But now that you've asked 
us what the bridge looks like, let us tell you what we think would be beautiful there. 


00;15;08;29 - 00;15;38;05 

[speaker 2: Charles Atherton] 

And they came up with a spectacular design this engineer, it's just unbelievable what it cost the 
moon to build it. I mean, it was these great sort of precast structural stuff that had, I forget the 
technical name of these giant hollow beams and so forth. But it was a very expensive bridge let 
me tell you, You know it is concrete, though. I mean, it wasn't made out of lapis or granite or 
travertine like he wanted. 


00;15;38;05 - 00;15;41;11 
[speaker 1: Zach Schrag] 
Like he wanted to do with the Hirshhorn 


[speaker 1: Zach Schrag] 
what's Travertine? 


00;15;41;12 - 00;15;43;26 
[speaker 2: Charles Atherton] 
Gordon wanted Travertine for the outside of the Hirshhorn. 


00;15;43;29 - 00;16;03;19 
[speaker 1: Zach Schrag] 
What is travertine? 


[speaker 2: Charles Atherton] 
It's a marble. 


[speaker 1: Zach Schrag] 

Oh, really? I didn't know that. Oh, that's very interesting, because Gordon Bunshaft he criticizes 
the concrete for the Metro and says, you know, couldn't you do something else? You know, not 
marble. And then yeah, then a couple of years later, here comes the Hirshhorn. And I just didn't 
understand that. 


00;16;03;20 - 00;16;24;18 

[speaker 2: Charles Atherton] 

Well there were people around that said travertine is never going to survive in this climate. You 
know it's a porous marble and with rain getting in and then freezing rapidly, it could break up 


the surface. Yeah, there are a couple of buildings that Gordon has done in New York. The 
Maritime building. I think it's on 57th Street, which has that great sweeping curve. 


00;16;24;18 - 00;16;26;08 
[speaker 2: Charles Atherton] 
It goes right down to the sidewalk. 


00;16;26;08 - 00;16;29;24 
[speaker 1: Zach Schrag] 
Okay, 


[speaker 2: Charles Atherton] 
You familiar with that one? 


[speaker 1: Zach Schrag] 
You know, there are now so many buildings like that in New York. 


00;16;29;24 - 00;16;30;23 
[speaker 2: Charles Atherton] 
There would have been several copycats 


00;16;30;26 - 00;16;32;07 
[speaker 1: Zach Schrag] 
Exactly 


00;16;32;09 - 00;16;58;14 

[speaker 2: Charles Atherton] 

The original building is called the Maritime Building. That is a big piece of that, I thinkis. a 
Noguchi sculpture out front of it, you can tell it's Gordon, but that's travertine and that's 
survived quite well. I mean, it can't get more hostility than New York as far as environment 
goes with freezing and thawing and stuff. So I just think of Phillip Jones who use travertine at 
Dumbarton Oaks anyway. 


00;16;58;14 - 00;17;05;13 

[speaker 2: Charles Atherton] 

It's been used around here, but again, it's expensive, that would have been a lot for your 
travertine model. 


00;17;05;15 - 00;17;21;16 

[speaker 1: Zach Schrag] 

Okay, Now that that's fascinating. I mean, you know, sometimes I make clear mistake like that 
because because I read what's her name Krinsky's book on Bunshaft. I didn't think I came up. 


00;17;21;18 - 00;17;22;16 
[speaker 2: Charles Atherton] 
It may not have 


00;17;22;18 - 00;17;42;01 


[speaker 1: Zach Schrag] 

Yeah. And oh you know, that just brings up a question because of course Bunshaft did the 
building while he was still on the Commission. Do you have any sense that he was and this this 
comes from, I think John Reynolds. John Reynolds suspected the Bunshaft was bitter, that SOM 
didn't get the Metro contract 


00;17;42;09 - 00;17;45;22 
[speaker 2: Charles Atherton] 
I wouldn't think so. 


00;17;45;25 - 00;17;50;24 
[speaker 1: Zach Schrag] 
Because, of course, they had a plot and they didn't even make it to the final selection. 


00;17;50;27 - 00;17;51;17 
[speaker 2: Charles Atherton] 
No, I don't think there's any of that 


00;17;51;17 - 00;18;00;11 

[speaker 2: Charles Atherton] 

feeling. And certainly there was no indication from where I sat that that was an ill feeling real. 
Well. 


00;18;00;14 - 00;18;04;21 
[speaker 2: Charles Atherton] 
The I don't think was a matter of personalities. 


00;18;04;23 - 00;18;08;06 
[speaker 2: Charles Atherton] 
I mean, I think Gordon. 


00;18;08;08 - 00;18;18;02 

[speaker 2: Charles Atherton] 

genuinely, liked Harry Weese. Well, all friendship was out the window when it came to looking 
at design. 


00;18;18;02 - 00;18;24;05 
[speaker 2: Charles Atherton] 
but, you know, I think that he respected him 


00;18;24;08 - 00;18;34;10 

[speaker 1: Zach Schrag] 

It sure doesn't show at times. Sure doesn't show. Okay. Well, unless there's anything else that 
you can think of to add. 


00;18;34;12 - 00;18;44;18 
[speaker 2: Charles Atherton] 


No ah. be interesting to see, if if you get to the point of writing a separate article for the History 
magazine, I'd love to sit down with you and just you know, see how that's going. 


00;18;44;21 - 00;18;48;08 
[speaker 1: Zach Schrag] 
Absolutely. Well, what I might like to do, actually send you a chapter draft would. 


00;18;48;10 - 00;18;48;14 
[speaker 2: Charles Atherton] 
That's be lovely. 


00;18;48;16 - 00;19;12;04 

[speaker 1: Zach Schrag] 

Probably twice the length of any article, because the articles have to be fairly short, chapter 
draft probably around 13,000 words, not a tome, but certainly longer than article length. And 
you know, just if you could tell me if I'm completely off base and you know, as as has been come 
quite clear, I am sympathetic to Weese. 


00;19;12;04 - 00;19;14;26 
[speaker 2: Charles Atherton] 
You're sympathetic that's fine. But you're also digging into the history. 


00;19;14;28 - 00;19;15;12 
[speaker 1: Zach Schrag] 
Yeah. 


00;19;15;12 - 00;19;16;22 
[speaker 2: Charles Atherton] 
More than I think really anyone I've talked to on this subject 


00;19;16;22 - 00;19;37;15 

[speaker 1: Zach Schrag] 

And the thing is, you know, Bunshaft and Alan to my mind, are a little hard on the engineers. 
And I'm also sympathetic to the engineers, that is. Alan says in a way that the engineers insisted 
on this box design. And Bunshaft said in the meetings, Harry, are the engineers making you do 
this? 


00;19;37;17 - 00;19;52;13 

[speaker 1: Zach Schrag] 

Whereas I think engineers, you know, I like engineers too. I think that engineers have aa valid 
point when they say I talk to Metro engineers as well. And there there were arguments to be 
made. 


00;19;52;16 - 00;20;12;19 

[speaker 2: Charles Atherton] 

Well, yeah, good engineering doesn't have to be ugly necessarily. And I think that's where 
somebody like Bunshaft comes in. Maybe you'll see about engineering solutions that may make 


made cost sense and so forth and so on. And but by doing just a few things differently, it could 
be suddenly a very handsome design. 


00;20;12;19 - 00;20;27;19 

[speaker 1: Zach Schrag] 

and Dulles. And again Dulles, this would be the perfect example of that, where the roof, you 
know, has this wonderful structural logic to it. And then architecturally it's magnificent. And 
that's, you know, I think that was in everyone's mind, a consensus. 


00;20;27;26 - 00;20;57;22 

[speaker 2: Charles Atherton] 

And all went to pieces when they got down to ground level. I've always, and this is a very sort of 
[unintelligble] with some people but I have never understood the intended logic as to how that 
would serve as a great gateway to people coming from abroad. Because if you did and you still 
build, you go down to the bowels of the thing through immigration and now the customs and 
you don't come into the beautiful sweeping. 


00;20;57;25 - 00;21;03;00 
[speaker 2: Charles Atherton] 
It's a great gateway to leave Washington, not to enter Washington. It still is. 


00;21;03;02 - 00;21;05;01 
[speaker 1: Zach Schrag] 
That's an interesting point. 


00;21;05;01 - 00;21;11;26 

[speaker 2: Charles Atherton] 

Your entrance level especially for foreign visitors, is down underneath it all, which is I think 
sort of a terrible waste. 


00;21;11;29 - 00;21;17;18 

[speaker 1: Zach Schrag] 

Coming from Washington. I always experience it going out and then, yeah, you know, by the 
time I come back. 


00;21;17;18 - 00;21;18;26 
[speaker 2: Charles Atherton] 
But yeah. 


00;21;18;29 - 00;21;34;14 

[speaker 1: Zach Schrag] 

So I was waiting to get home. But that that's a fascinating point because I you know, I talked to 
Kent Cooper about the whole mobile lounge thing and how that 


[speaker 2: Charles Atherton] 
Yeah. All right. 


[speaker 1: Zach Schrag] 


Well, okay, well, this is just wonderful. I'll turn off the tape now. 


